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Abstract. Multimodal text is the center of intercultural artistic communication —the most complex form of communication.
Complexity of intercultural communication follows from the mismatch between axiologically meaningful concepts — and value filters
— of addresser and addressee which belong to different national and cultural communities. This mismatch leads to communication
failures. Analysis of how multimodal texts from a foreign culture — movies in particular — are perceived reveals what nationality-
specific filters dominate in the process of intercultural communication. The present article represents comparative analysis of
responses made by Russian and American viewers after watching “Dawns here are quiet...” («A3opuzaecsTuxue...»). Comparison
of responses from viewers of different national cultures demonstrates that, firstly, a foreign addressee with deep competence in
relevant domains of discourse is capable of applying value filters of the ‘source’ culture — facilitating the understanding of author’s
intentions; secondly, value filters of addressee allow the observer to see non-intentional components of the message of cinematic
texts. Additionally, comparative analysis of responses to the movie from American and Russian viewers reveals axiologically
important concepts that define overall direction of cinematic text interpretation. Such concepts for Russian viewers are
“collectivism” and “Great Patriotic war,” while for Americans it is “individualism” and “feminism.”
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AnHoTanus. HanGonee cIoXKHBIM BHAOM KOMMYHHUKALUH SIBISIETCS MEXKKYJIbTYPHas XyIO)KECTBEHHAs KOMMYHHKAIWs, B LIEHTPE
KOTOpPOH CTOHUT MOJUKOAOBBIA TeKCT. CIOXKHOCTh MEXKYJIbTYPHOM KOMMYHHKALMHM ONpENesieTcs TeM, YTO aKCHOJIOTHYECKH
3HAUNMBIE KOHIIENTHl M, CJEOBAaTeNIbHO, IEHHOCTHBIE (MIBTPHI ajpecaHTa M ajapecara, NPUHAMIEKAMUX K Pa3THIHBIM
HaIMOHAJIBHO-KYJIBTYPHBIM COOOIeCTBaM, HE COBIAJalOT, B PE3yJIbTaTe UYEero IPOUCXOAAT KOMMYHHKAaTHBHBIE cOoH. AHaIN3
0COOEGHHOCTEH BOCHPUATUS WHOKYJIBTYPHOTOIOJIMKOJOBOTO TEKCTa, B YaCTHOCTH KHHOTEKCTa, IO3BOJISIET BBIICHUTH, KaKUe
HalMOHAJIBHO 00YCIIOBIICHHBIE QMIBTPHI UTPAIOT JOMUHHPYIOLIYIO POJIb B IIPOLECCe MEXKYJIBTYPHOI KOMMyHHKaluu. B HacTosmiei
paboTe MPEeNCTaBICH CPaBHUTEIbHO-CONOCTABUTEIbHBIH aHAIN3 OT3bIBOB POCCUHCKMX M aMEPUKAHCKHMX 3pUTeNel Ha QHIBM «...A
30pu 31ech Tuxue». CpaBHEHHE OT3BIBOB IpEICTaBUTENEH pPa3IMYHBIX HAI[MOHAIBHBIX KyJIbTyp IOKa3alo, YTO, BO-TEPBBIX,
JUCKYpPCUBHO KOMIIETEHTHBIN ajpecaT NpH JEKOIUPOBAHUM HHOKYJIBTYPHOTOKHHOTEKCTa CIOCOOEH IPHMEHSATh LEHHOCTHBIE
(GUIBTPEI KyNbTYpHl, K KOTOPOH NPHHAIICKHUT AAPECAHT, YTO CIIOCOOCTBYET JIydIleMy HOHMMAHHIO aBTOPCKHX HHTEHIMH; BO-
BTOPBIX, ILEHHOCTHBIE (MIBTPHI ajpecaTa MO3BOIAIOT YBUJICTh HEMHTCHI[MOHAIBHBIE COCTABIIONINE HICHHOTO COJEepIKaHUs
KHHOTEKCTa. Kpome Toro, cpaBHHTEIHHO-COIIOCTABHUTENLHBIM aHAIN3 OT3BIBOB HAa (MIIEM aMEPHUKAaHIEB M POCCHUSH ITO3BOJIHII
BBISIBUTh AKCHOJIOTMYECKH 3HA4YMMble KOHIENTHI, OINpeAessione oOllee HampaBlIeHUEe WHTEPIpeTalud KHHOTeKcTa. Jlis
pOCCHICKUX 3pUTeIel TaKUMU KOHLIENTAMHU CIIy’KaT «KOJUIEKTUBU3M» U «Benukas OreuecTBeHHas BOIHa», Uil aMEpUKAHCKUX —
«UHIVBHAYATIH3M» U «PEMUHU3IMY.

Knioueevie cnosa: TTOJIMKOIOBBIM TEKCT, KHHOTEKCT, MEXKXKYJIbTYpHasd KOMMYHHUKAIUA, XyTOXKECTBEHHAsI KOMMYHUKaLWA, peHenuus

BBEJEHMUE. [TomukoI0BBIi TEKCT MPECTABISICT COOOH MEXaHW3M B3aUMOCHCTBYIONINX TE€TEPOTCHHBIX 3HAKOBBIX
cucteM. KoMIIEKCHBII CEMHOTHYECKHUI XapakTep MOJIMKOJOBOIO TEKCTa COMPOBOXKIAETCS YCIOKHEHHBIM MPOLIECCOM
€ro MPOW3BOJICTBA U BOCHPHUATHS U, CIEOBATEIBEHO, TPEOYeT IMUPOKOH MYyIbTUMOJAIEHON KOMIIETCHIIMU OT ajipecara
COOOIICHNS, 3aMHTEPECOBAHHOTO B IOJIHOW W aJcKBaTHON MHTEPIIPETAIINH COOOMICHUS. YPOBEHb 3TOH KOMIICTCHIINU
ompenensiercsi, B YaCTHOCTH, CIHOCOOHOCTBIO pELHIHEHTa IeKOAMPOBATh MATEPUAIBHO paszMYHBIE 3HAKH B
COOTBETCTBUH C HHTCHIUAMH OTHpaBuTeNs HHPopMarui. O4eBUIHO, YTO COBMACHIE CEMIOTHUECKUX KOIOB ajpecara
U ajipecaHTa sBIsieTCS (GaKTOPOM, OOJIEryaroIuM KOMMYHUKAIHI0. CTeneHb OIM30CTH CEMHUOTHYCCKUX KOJOB 3aBHCUT
OT JUCKYPCHUBHOW IUCTaHIMM MEXJy YYaCTHHUKaMH KOMMYHHKAIMHM, TO €CTh OT TOT0, HACKOJIBKO COBIAJaeT UX
COIMAJIbHBIN, KYJbTYpPHBIA (B TOM UYHCJE ICTETUYECKUH), UCTOPUUECKUNA U JIMHIBUCTHUECKHM OmNbIT. Clel0BaTeNbHO,
JIUCKYPCHUBHASI OTHAIEHHOCTh KOMMYHHMKAHTOB CIIY>)KUT MPENSTCTBUEM HA IMYTH aJ€KBATHOTO aBTOPCKOMY 3aMBICITy
JICKOTUPOBaHUSA COOOMICHUsT B (POpMEe IMONHMKOMOBOTO TeKCTa. JIUCKYpCHBHAs NWCTAHIUS MEXKIAYy YYaCTHHKAMU
KOMMYHUKALUU YBEJIMYUBAETCATOrA, KOI/Ia OHU MPUHAJICKAT K PA3IUYHBIM HAMOHAJIBHO-3THUUECKUM TPYIIIaM H,
KaK CIIeICTBHE, KOT/Ia MX CONMANBHO-KYIBTYpHBIH ()OH He coBmamaeT. OTCI0Aa BRITEKAET, 9YTO HANOONBIIYIO TPYAHOCTh
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JUIslL PELUIIAEHTa IPEACTaBIseT WHOKYJIbTYPHBIMIIOJUKOAOBBIA TEKCT, IPH HHTEPIPETalUUd KOTOPOro, IIOMUMO
OKHJTAaEMBIX SI3BIKOBBIX, BBICTPANBAETCS €IIE LENbIH psif 0apbepoB B BUJE HAIIMOHAIBHO OOYCIIOBJICHHBIX COIMAIbHO-
KYJIbTYPHBIX (DHITBTPOB.

OBBEKT, NIPEAMETUMETOABINCCJIEJOBAHUSI. B Hameli paboTe paccMaTpuBacTCsl Takas Pa3HOBUIHOCTh
MOJIMKOIOBOTO TEKCTA, KAK KHHOTEKCT — «...CBS3HOE, IIEIbHOE M 3aBEPUIEHHOE COOOIICHUE, BBIPAKEHHOE TPH TOMOIIH
BepOANbHBIX (JIMHTBICTUYECKHUX) M HEBepOANBHBIX (MKOHWYECKAX W/WIHA WHIIEKCAIBHBIX) 3HAKOB, OPraHU30BAaHHOE B
COOTBETCTBHHM C 3aMBICJIOM KOJUIGKTUBHOTO (DYHKIHOHATBHO IU(P(EPEeHIIMPOBAHHOIO aBTOpa MpPU  ITOMOIIU
KAHeMaTorpauueckiux KOJIOB, 3a(MKCHPOBAHHOE Ha MaTepPHAIbHOM HOCHTENE UM MOpeJAHAa3HAYCHHOE IS
BOCTIPOM3BEJCHHUS Ha DKpaHe W ayAHOBU3yalbHOTO BocmpusATHs 3pureinsmm» (Slyshkinand Yefremova 2004). U3
OTIpe/IeTICHUS] BEITEKAET, YTO OJHON M3 Pealiu3alnii KHHOTEKCTA SIBIISIETCS XYI0KECTBEHHBIN (DHIIbM.

OOBEKTOM HaONIONCHUS CIY)KAaT OCOOCHHOCTH BOCIPHATHS XYIOXKECTBEHHOTO (uiabMa, a MPEIMETOM H3YYCHHS
cocTaBiseT perenuus coBerckux (punpMoB crymeatamu CILIA, pomuBimmmucs He panee Hadana 90-x rr. XX Beka. B
KavyecTBe MaTepuaya uccienoBanusi Obuto BbiOpaHo 30 pabot cryaentoB Komopamo Komnemxa (ColoradoCollege),
HanucaHHbIX B TeueHue 2012 — 2019 rr. B Xoae u3ydeHHs MPENOJAaBaeMOro aBTOPOM HACTOSIIEH CTaTbU Kypca
RussianWoman: SearchforldentityinSoviet / RussianFilms. Bce paccmarpuBaemble paboThl TpENCTaBISIOT COOOM
3aMeTKU B CBOOOIHOM (hopMe B TaK Ha3hIBAGMOM «KHUHOJHEBHHKE» (filmjournal), B KOTOPOM CTYJCHTHI NIENAIOT CBOU
3aIlUCH Cpa3y Iocie MpocMoTpa (unbMa, emé 10 ero oOCYXICHHSI Ha 3aHATHH, a TaKXKe 3cce Ha TeMy <« KeHIMHBI,
urparonue B Myxckue urps» (WomenPlayingMen’sGame). [Ipn nntupoBannu B ckoOKax IMPUBOIUTCS UMS CTYJICHTa U
nepBasi OykBa (amunnu, 4Yepe3 3amsTyld — TOJ, KOrjla CTYISHT HU3y4al Kypc M mmcal cBou pabotel. Hamu
HCIIOTIH30BAIINCH OT3BIBBIHA (prytbM pexuccépa CranmcnaBa Pocronkoro «...A 3opu 3meck tuxue» (1972 r.). ['maBHOI
TIPUYUHON BBIOOpPa HMEHHO 3TOTO (HIIbMA TOCITYXKII TOT (pakT, uro Bemkas OTeuecTBeHHAs BOWHA — 3TO BaYKHEHIITHIA
9JIEMEHT KOHLENTOC(hephbl PYCCKOTO YeJI0BeKa, a CaMbIM IOMYJISIPHBIM (UIBMOM 00 3TOM MCTOPUYECKOM COOBITHU ISt
MHOTHX ITOKOJICHHH POCCHSH ObUIM W OCTalTCA «...A 30pu 31aech tuxue» (Bakanov, 2006). Jlns npumanus
UCCJIEIOBAaHHI0 OOBEKTHBHOTO XapaKTepa B KauecTBE KOHTPOJIILHOIO Marepuasa ObUIO UCIONb30BaHO 70 OCTaBIEHHBIX
POCCHHCKMMH 3pUTEISIMA OT3hIBOB Ha (HIbM, pa3MeIIEHHBIX Ha caite www.kinopoisk.ru. [Ipu murupoBannu B
CKOOKax KypCHBOM MPHUBOJIUTCS MMS MOJIL30BATEN I TaK, KAK OHO YKa3aHO Ha CalTe, BO3pacT (€CIU U3BECTHO) M ITOJ (M.
— MYXCKOH, . — )KEHCKHII).

B xone paboTh! IPUMEHSITHCH ONMCATEIbHBINA M COIIOCTAaBUTEIbHBINA METO/IBL, a TAK)KE METO/I IMCKYPCUBHOTO aHAJIH3A.
I'NIIOTE3A UCCJIEJOBAHMSI. ['vnoTe3a vccaeaoBaHusl COCTOUT B TOM, YTO BOCHPUSTHE JAHHOTO KMHOTEKCTA
AMEPHUKAHCKUMU MOJIOABIMH 3PHUTEISIMH  COZAEPKAaTEeNbHO M aKCHOJOTMYECKH OTIMYAeTCS OT €ro BOCHPHSITHS
POCCHICKUMHU 3pUTEISIMUA. DTH OTIMYHS OMPEACISIOTCS JUCKYPCUBHON TUCTAHIIUEH MKy CO3MATeNsIMU (PUiibMa U ero
peuunuenTom. llenb uccraeqoOBaHHUS COCTOUT B BBISIBICHUH HAMOHAIBHO Crelu(u4ecKux (UIbTPOB, UIPAOIINX
OTIPE/ICTISIIONIYIO POJIb B XapakTepe WHTEPHpPETAlUH COACpKaHus (UiIbMa U 3a0KEHHOrO B HEM XYJI0KECTBEHHOTO
nocnanus. J[ist mocTKeHUS 9TOW 1enn HeoOXOJUMO PEIIUTh HECKOJbKO 3aaad: 1) 0003HAYUTh OCHOBHBIE TEMBI,
paccMmarpuBaeMble aMEPHKAHCKUMHU U POCCHUCKUMHM 3PUTENISIMH B paMKax aHanu3a QuibMa; 2) MpOCienTb, €CTh JIN
HapylUICHHs. B MOHUMAaHUHM COOBITMHHON KaHBbI KHHOTEKCTa, W B Clydae OOHApyXeHHs TAKOBBIX YCTAHOBHTH HX
NPUYMHY; 3) OTMETHTh OLICHOYHBIE XapaKTEPUCTUKU M OINPEAEINUTh, YeM OHM MOTHBUDYIOTCS; 4) HAlTH paziauyus B
(akTHYECKOW M OIIEHOYHOW WHTEPIPETalUd KapTHHBI aMEPUKAaHCKUMH M POCCHHCKUMH 3pUTEIIMH; 5) TpHU
OoOHApy)XCHUM TaKWX pPa3InYMi BBISCHUTH, HCECOBIAJCHUC KAKUX HMCHHO KYJIBTYPHBIX KOJOB IPHUBEIO K ITHM
Ppa3THIUSIM.

PE3YJDbTATBI U JUCKYCCHUSI. XynoxecTBeHHBIH (QHUIBM «...A 30pH 37IeCh THXHE» OAWHAKOBO BBICOKO
OLICHUBAETCS U POCCHUCKON, U aMEPUKAHCKON 3pUTEIbCKOM ayauropueil. 3 ceMuaecsaTH OT3bIBOB, MMPECTABICHHBIX
Ha BBINICHA3BAHHOM CcaiiTe, TOJNBLKO J1BA OTKPOBCHHO OTPHUIATEIbHBIX W OJMH HEHTpaibHbid. [IpHuéM HeraTHBHbIC
OT3bIBBI MOTHBHUPOBAHBI TEM, YTO (HUJIBM WA HE COOTBETCTBYEeT pealbHOCTH («JDKUBYIO MBICIH MHOMBITAIHCH
NPOTAIUTh Yepe3 JDKUBBIM CIOKET»), HO MPH 3TOM OTHAETCS JOJDKHOE MacTepcTBY KuHemarorpaductoB: «C omHOM
CTOPOHBI, BBICOKONpO(EecCHOHabHAsT paboTa KHHEMaTorpapucroB, ¢ JPYyroi — BBICOCAaHHAs U3 Malblia
mpomaranaucTckas memonpama mo 3akasy [JIABVYIIP» (seforo, m., 65). Poccuiickue 3purenn obOpamaror OoJbIie
BHUMaHHs Ha TPEKpacHble akTEpPCKue padOThl, B TO BpPeMsi KaKk aMEPHKAHCKHE CTYJICHTBI, HE T'OBOps HUYEro 00
WCITIOJIHCHUH TJIaBHBIX POJICH, OTIAIOT OJHKHOE PEXUCCEPCKON U omepaTopckoi pabdore («StanislavRostotsky’s 1972
film “TheDawnsareQuietHere” ismasterfulandintentional» (Linnie 2018), a Takxe 0COOCHHOCTSIM I[BETOBOTO PEUICHUS
kaptunbl («Each [character] hadabackstorybuiltoutincolor, bringingtheviewertoempathizewiththeirsituation» (JavierC.
2016)). Kaxxnaplii roJ B KOHIIE Kypca, OTBedas Ha BOIPOC, KaKOW M3 BCEX NMPOCMOTPEHHBIX BOCEMHAIIAaTH (HIBMOB
roHpaBuiics OoJblIe Beero, 0koio 30% aMepuKaHCKUX CTYJICHTOB Ha3bIBAIOT CBOMM CaMbIM JIIOOMMBIM (DHIBMOM «...A
30pu 37ech TUXUe». Takum o0pa3oMm, 3CTeTHYECKas OlCHKa (DUiibMa OJMHAKOBO BBICOKA U y AMEPUKAHCKHX, H Y
poccuiickux 3puteneil.B CBOMX OT3bIBaX POCCHICKHE 3PUTEIH HEPEIKO OTMEYAlOT CHJIBHOE SMOIHOHAIBHOES
BO3JIeiicTBIE, KOTOpPOEe OKa3an Ha HUX QuibM: «OueHb TskENbIA GuiibM. CKOJIBKO CMOTPIO, CTOJBKO “pBY cepie’”»;
«CxonpKo cebst TOMHIO, BCET/Aa IuIady BO BpeMs IpocMoTpa 3toro ¢unsMay (veraproskryakova, 39, oc.); «...CIOXKHO
MBICIIEHHO W MOpAIIbHO IepeBapuTh Tparenuio mnoBecTn bopuca BacuibeBa u ¢unbma CranucnaBa Pocrorkoro...»
(marie_bitok, xc.); «...uHorHa cnessrcs rnasay (Ivanbelor 20, m). AMEpUKaHCKHE CTYICHTBI PEXe, HO BCE )K€ MUIILYT O
CBOEM SMOLIMOHATBHOM COCTOSIHHH, B 4aCTHOCTH, FOBOPAT O TOM, YTO BO BpeMsl IPOCMOTpa OHU OBUIM PaccTPOEHSHI,
UCIBITaIM 4YyBCTBA IOpEYM M COCTPAJaHUs CTpaHe, HMOTEPABILUCH JIIONEH BO BpeMs BONHBI, YYBCTBO EIUHEHUS C
Poccueii: «[Themovie] made evenme, an American girl in 2018, feel unified with Russiaasa who leand poignantly heart
broken for the lives that were lost in this time» (Linnie, 2018).
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AHann3 OT3BIBOB pOCCHﬁCKI/IX 3pPITeJ'IeI>i IMOKa3bIBACT, YTO 4YallC BCCro B HUX IMOJHHMAKTCA ABC OCHOBHBIC
BeIyIIMEe TEMBI: BBICOKas OLCHKa (UIbMa C TOYKH 3PEHHS MacTepCTBa €ro co3marelieid W IeHa, KOTOPOH JocTanach
noGesa. MHOTHE OT3BIBBI COZICPKAT MPOHHKHYThIE Ma(oCcOM BBICKA3bIBAHUS O HEOOXOJMMOCTH MOMHHTH IMOIBUT
HapoJa BO BpEeMs BOWHBI: «...HENb3sl 3a0bIBaTh, KaK HaM JOCTAJCS MHp, KAaKyl [EHy 3alUIaTHIM HAIIH JAeAbl W
npaxens» (veraproskryakova, 39, orc.); «...a CKOJBKO TaKHX HACTOSIIMX HCTOPHH OBLIO, CKOJIBKO HEU3BECTHBIX
TepPOHHb JISKUT B Jecax... HH3KWil MOKIOH KaXIOH M3 HUX 3a MHpPHOE He60o. DTOT (HIBM IOJDKEH MOCMOTPETH
KaXIbIi, 9TOOBI HUKOTIAa He 3a0BIBaTh O BENMKOM IMojBure Hamiero Hapoma» (klieopa, x.); «9toT ¢mibM emg pa3
TOBOPUT O TOM, KaK Hallla COBETCKas naepkaBa Oputa Oompa comM myxom» (Anna Huxley, 24, x.). B or3pBax
AMEPUKAHCKHUX CTYAEHTOB HE BO3HHKACT TeMa Iepor3Ma COBETCKOTO Hapola B IIEJIOM, OHU PACCMAaTPUBAIOT (GUIIBM KaK
YaCTHYI0 HCTOPHWIO THOENH >KEHIIMH-BOSHHOCTYXKAIIWX, 3amuimaBimx cBoro 3emumo: «They died fighting for their
Motherlandand they gooutinablaze of glory to some extenty (Ethan S. 2019), 1y HUX Ba)KHa WHIUBHIYaJILHOCTh
kaxnou nesymiku: «Ithink [thefilm] did agre at job of making each of the women uniqueandlikeable» (Javier C., 2016).
[IprurHa pacxoXkAeHHs B IOHUMAaHUK MECTa KaXKJOT0 Y4aCTHHKA BOIHBI B HCTOPHYECKOM IIpOIiecce CBA3aHa C TeM, 4TO
POCCHICKHIA 3pUTENb BKIIOYACT (DUIIbM B M3BECTHBIH €My KOHTEKCT U TIOKa3aHHbIC B HEM COOBITHS paccMaTpUBAET Kak
4acTh ucTopun: «MoJom0e TOKONEHHEe Ha HA30BET 3TOT (QUIIBM CTaphéM, UM TOXe OyJeT MHTEPECHO MOCMOTPETh Ha
BBIMBIIINICHHOEC CPAXKCHHUE W3 pealbHOM BOWHBI, MOYYBCTBOBATh CTpaX M rOpeYb BOWHBI, TMEPEKHBas 3a IKPAHHBIX
repoeB, yYacTBYIOLINX B BOMHE MPOTUB HEJIOJCH, HECYIHX 3710. B 9TOM M 3aKiro4aeTcsi cMbICH QUIIbMa, PABHO KaK K
o001 pyroi coBeTcKoi kapTuHBI 1po Bemmkyro OtedectBeHHYyI0 BoWHY» (Barnaul MAN 27, m.). AMepukaHCKHe
3pHUTENH HE BUAAT 32 QUIBMOM Oosiee KpyMHOH KapTHHBI 0 JBYM IpPHYMHAM. Bo-TepBBIX, OHU HE M3ydYalll HCTOPHIO
Bemukoii OtedecTBeHHON BOWHEI Tak, Kak e€ m3ydann B CoBerckoM Coro3e W B COBpeMEHHOW Poccum, TO ecTh Kak
HCTOPHIO MacCOBOTO TepoW3Ma, OOINero rops; MO IOHATHBIM INPUYMHAM A HUX 5Ta BOHHA HE HIPaeT POJH
HAL[MOHAJILHOTO CHMBOJIa, HE HOCHT CaKpajbHOTO XapakTepa. [lpyras jxe IpHYMHA CBs3aHA C OCOOCHHOCTSAMHM
aMEPUKAHCKOTO MEHTAJIHUTEeTa: 3TO HAUWSA C JOMHHUPOBAaHHEM WHIMBUAyalu3Ma HaJll KOJUIEKTUBH3MOM (IO IIKaje
Xodcreae 91 6amt u3 100, mpotus 39 6amios y Poccuu (Hofstede)), uTo 3aTpyaHseT moHUMaHKE TAKOTO KOHIICIITA, KaK
«KOJUTCKTUBHBIN TIOIBUI» MM «[€POM3M BCEro HapoOjay, HO 3aCTaBIsIeT 00PaTHUTh BHUMaHHCHA TePOUYECKUE MOCTYIKU
OT/ICNIFHO B3ATOTO YENOBEKa. YKa3aHHOE PACXOXKICHHE B MHTEPIPETALMH HE HOCHT KOH(IMKTHOTO XapakTepa, OHO
OOBACHACTCS KOMIUIEMECHTAPHBIMU PAa3iUYUsIMH B HAIMOHAIBHO-KYJIBTYPHBIX (uibTpax. 3putenn ob6eHx CTpaH
CXOZATCS B TOM, YTO Ha 9KpaHEe MOKa3aH I'epOonu3M BOMHOB, TOJBKO POCCHICKUE 3pUTENH BUIAT €r0 KaK 4acTh OOJbIICH
KapTHHBI, 8 aMEPUKAHCKHUE — KaK TPOSIBICHHE CUJIBI IyXa HHAUBHIYYMA.

B oTimuune OT OT3BIBOB POCCHHMCKHX 3pHTENCH, B OT3bIBAX AMEPHKAHCKUX CTYICHTOB BEAyLICH TEMOH SBIISETCS
CEKCHCTCKHI XapaKTep pPEeNpe3eHTAllMd >KCHCKUX O00pa3oB M BO3BEIMYMBAHUE 00pa3a MY>KYHMHBI-IIPOTArOHUCTA,
KOTOPBI BOILIOIIAET MY’KCKOH IIIOBHHH3M, OKpAIINBAOIIIA BeCh KHHOTEKCT B IiesoM: «Despite the over tsexism in the
film, with Vaskov of ten making ass umptions about the women, it always seems tom ask the prejudice with
humororasenseothumor» (Javier C. 2018). Hu B 0qHOM U3 paCCMOTPEHHBIX HAMH OT3BIBOB POCCHHUCKHX 3pHTENICH TeMa
MY’>KCKOTO IIOBHHH3Ma 3aTpOHyTa He Obuia. MexIy TeM MOJOJble aMEpHUKAHCKHE 3PUTENU HPHBOIAT LENBIH psin
JI0Ka3aTeIbCcTB TOrO, YTO JKEHIIMHBI IIOKa3aHbl B (UIbME C IMO3MIMH MYKCKOTO IIPEBOCXOACTBA. Bo-IepBhIX,
3TOsIBHBIHENpOeccnonanm3MreponabduibmMakakBoeHHbIX: «The first and most astonishing form of sexism in the
depiction of these female soldiers is their lack of military professionalismy» (Johnathan W. 2018). Ecnu cpeau oT361BOB
poccuiickux 3puTeNieid Mbl OOHAPYKHJIM TOJBKO OJAWH, B KOTOPOM MPUCYTCTBOBala KPHUTHKA YPOBHS BOCHHOM
MOATOTOBKH JIEBYLICK-TePOUHb (HIbMA, TO aMEPHKAHCKUE 3PHTENM YacTO OOpallaloT HA 3TO BHUMAHUE M JETAIBHO
AQHANM3UPYIOT, B YEM MMEHHO NPOSBISLECTCS HEMPO(PECCHOHAIN3M: JKCHIIMHBI-3¢HUTYHLBI TPEOYIOT i cebsl 0COOBIX
OBITOBBIX YCIIOBUiA, B OOCBBIX ACHCTBHAX IOJIArarOTCS Ha CBOM JKCHCKHE MHCTHUHKTHI, 8 HE Ha 3HAHUS OCHOB BOCHHOW
takTuku («From the beginning the women’s battalion had many needs, that were beyond what wear etobelieve men
wouldneed. They asked for a “special” toilet, to hang up their underwear (against regulations), and to host a dance,
while claiming it was because they were women. The women’s contribution to the mission was not war related, rather
they used their motherly instincts, like claiming the Germans were human and probably sleeping, or their bodies, as
when Zhenya ran into the river to alert the Germans»y; OHHUHECHPABISIOTCACOCBOMMHYYBCTBAMH,
HEMOT'YyTOOOHTHCHOE3MOMOIIIUCBOCTOKOMAHIMPANCIHIIKOM3aBUCATOTCBOMXTOAPYT: «They cry when they cause death,
they still receive help from the male commander, and they are much more community oriented than a similar group of
men would be» (Ethan 2019). OHUHENOIYMHSIOTCAIIPUKAa3aMKOMaHIMPanHE3HAIOT, KAKBOEBaTh: «...these women are
not only depicted as unruly soldiers, but as ineffective ones» (Johnathon W. 2018). JIna amMmepuKaHCKUX CTYyJEHTOB
reporH (QUIbMa MPEXKIEC BCErO BOCHHBIC, a CIICOBATENIbHO, OHH JOJDKHBI MPOSBIATH KauecTBa XapakTepa U 00eBoil
MOATOTOBKH, COOTBETCTBYIOLIME HX CTAaTYCy, M, KpPOME TOrO, HE JOJDKHBI HH B YéM YCTYNaTh WM OTIMYATHCS OT
BOCHHBIX MYXCKOT0 Toyia. HecooTBeTCTBHE Ha3BaHHBIM TpeOOBaHMAM IIPEBpallacT HMX B IJa3axX MOJOIBIX
AMEPUKAHCKHX 3PUTENICH B «IUIOXHX COJIAaT». PoccHiickuMe ke 3pHUTENH BUIAT B TePOMHAX (UIIBMa «MOJOJIBIX
JCBYOHOK», «BUCPAIIHUX INKOJIBHHID, KOTOPBIX «’KU3Hb 3aCTaBUIIAa» BCTAaTh IOJ PYKbE. BO-BTOPBIX, NMPHUYMHEL, 110
KOTOPBHIM J€BYLIKH IOILINA BOEBATh, HEPEIKO PACCMATPUBAIOTCS aMEPUKAHCKUMU CTYJSHTaMH KaK CIIMIIKOM YacTHBIE,
«POMaHTHYECKUE» M HE IIO3BOJIIONIME MM IIOAHATHCS B CBOEM TIepOM3ME Ha OJMH YPOBCHb C MYKYMHAMH:
«Thewomen’smotivationsrevolvemostlyaroundclichédromanticinterestsandfamilyrevenge,
motivationstraditionaltotheidealofaRussianwoman...The setting up of the female characters and their backgrounds, as
shown through the flashbacks in the first part of the film undermines some of this feminist slant» (Milan M. 2019).

Bo MHOrMX OT3bIBaX pOCCHICKHX 3pUTENICii HE pPacCMaTpUBAIOTCS WMCTHHHBIC MOTHBBI, TMPHUBEIIIHEC
JKEHCKHUXIICPCOHAXKEH B apMHIO, XOTS B (DHJIBME O HUX FOBOPUTCS MPSAMO M HEIBYCMBICICHHO (KaKAas U3 HUX IOILIa
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BOE€BATh I[O6pOBOJ'IBHO), a OTMEYACTCABBIHYXJICHHOCTDL HX BI)I60pa, Ha 4YTO YKa3bIBacT O6I/IJ'IBHOC HUCIIOJIb30BAHHEC
[JIaroJioB ¢ O0MLIeH CEMAHTUKON BBIHYKICHHOTO HIIN BBIHYKIAFOLIETO NCUCTBUS: «BTSHYThIC BOCBAThH MPOTHUB HEMIICBY,
«KaIlpru3aMH >KH3HU 3a0polIeHHbIe Ha QPOHT B Jieca» (Sergey Rasskazov m.); «BTSHYTHI B HEpaBHBIN 00l ¢ HEMEIIKMMHU
muBepcantamm» (Konkuro 29, m.), «3T0 Bpemst pemmiio BcE 3a HUX, OHM He Moriu uHaue» (Klieopa, arc.). J1nst poccusiH
U 10 ceil IeHb JaXke B MUPHOE BpeMs Clyx0a JKCHIIUH B apMUM HE SIBJISECTCS HOPMOM, MOITOMY IIEPCOHAXKHU (PHIbMa
«...A 30pH 3[eCh THXHE», B KOTOPOM PEIKHUCCEP IETCHANPABICHHO MOUEPKUBAIT KEHCTBEHHOCTh TePOMHB KaK OJTHO U3
CPE/ICTB BBIPQKEHHS AHTUBOCHHOTO IIOChIJIA CBOErO TPOU3BENCHUS, JUIS 3PHUTENT OCTAIOTCS JKCHIIMHAMH,
BBIHYXJICHHBIMH «HTPaTh» IO HE TMOAXOMSAMIUM [UIsi HHUX mpaBwiaMm. s MOJOABIX aMEpUKaHIIEB HET HUYEro
HEOOBIYHOTO B TOM, YTO JKCHIIMHA CIY)XUT B apMuH, Oojee TOro, el He [elaeTcsi HUKAKUX MOONaXeKk Ha TOM
OCHOBaHHH, YTO OHA JKCHIIIMHA, B CBSI3U C YeM OTCYTCTBHE CYyOOpHHAIIMH, IPECTaBICHHOE B (DUIIbME KaK MPOSIBICHUE
JKCHCKOW WTPUBOCTH, YYBCTBHUTEIBHOCTh U MSTKOCTb, WHTEPIPETHPYIOTCS aMEPHUKAHCKUMH CTYACHTAMH Kak
HEJIOCTaTOYHbI BOCHHBIH MPO(eCcCHOHaIN3M, YTO BeAET UX K 00lleMy HeAoNmoHMMaHuio uiaen ¢uibma. Tak kak 1
COBPEMEHHOI'0 MOJIOJIOTO aMEepHUKaHIa, BOCHUTAHHOTO B IyXe ()eMUHH3Ma, TUXOTOMHS «MYMKCKOE» VS. «KEHCKOE» HE
SBJISICTCSl aKTYallbHOW, PaBHO KAaK W MHOTHME CBS3aHHBIE C HEHW KyJIbTYpPHO-JMHIBUCTHYCCKHC KOHHOTALUH, TO
NOKazaHHyI0 B (uibMe ci1aldyio 00eByrO MOATrOTOBKY JAEBYLIEK OHHM DPAacCMaTPHBAIOT KaK pe3yJbTaT HEI0OLEHKH
co3natensaMu GpuiIbMa uX crocodHoctel. [lepByro YacTh QruibMa, e MoKa3aH OBIT OTpsa BHE OOCBBIX JCHCTBHIA, OHU
HHTEPIPETHPYIOT KaK CaTHpy, KOTOPas BHIPACTACT U3 CEKCHCTCKUX B3TIIAOB pekuccépa:

«The satirical nature of the first part of the film can mean that the director is using sexiststereotypes of women
tomockthem» (Javier C. 2016).
Ilpu aHanuM3e pernpe3cHTAMU JKEHCKUX OO0pa3oB CTYACHTHI YacTO WCIONB3YIOT CJOBa C OOMLIeH CeMaHTHKOW
HenoHmMaHwus: «confused», «couldn’tunderstandy», mampumep, «This film has a conflict in grepresentation of women,
especially women soldiers. I think the goal of the film was, to some extent, to show how women were heroes in WWII,
but at the same time it portrayed women as poor soldiers that needed to be taught how to survive» (Ethan, 2019); «I was
confused of what to make of the depiction of women in this movie. In one regard, women are firstly shown as soldiers
in this war. However, in another light, they are shown as extremely sensitive and unable to adapt to this harsh wartime
lifestyle» (Konrad L. 2019). B To e BpemMs aMepuKaHCKHE 3pUTEIH ITOHUMAIOT, YTO CO37aTend QuibMa
CUMIaTU3UPYIOT TepounsM: «Actually throughout the whole movie, they were portrayed in a positive light» (Casey B.
2019). bonee TOro, OHM BEPHO CUUTHIBAIOT MHTCHIMH pexuccépa, HO, BUAUMO, B 3TOM HM I[IOMOTAIOT 3HAHUS,
MOJTyYCHHBIE O PeajbHbIX UCTOPUYCCKUX OOCTOSATEIBCTBAX TOrO BPEMEHH, KOTOPOE MOKa3aHO B (HIbME, U BPEMEHH
co3maHus (GuiIbMa, TO €CTh, WHA4Ye TOBOPsS, OHU INPEICTABIAIOT ceOe, KAKHe HMEHHO HAI[HOHAJIbHO-KYJIbTYPHBIC
GbunbTpel ObUIM aKTyallbHBI JUIs CO37aTelieii KWHOKapTHHBL <«JKeHIMHAa HE MOMeT BOEBaTbh», — TaK MOXKHO
chopmynrpoBats uaeo gpuapma B amepukanckoM npourennun: « While I do not personally believe this if we follow this
logic, it is not the fault of women that they are not good soldiers, they just aren't and we need to accept that. They are
still valuable members of society, they simply must have a different role than soldier in war» (Casey B. 2019). Takoe
MOHMMaHHE He MPOTHBOPEYUT Hee, BHICKA3aHHOM B (IIIbME, HO M HE OTPaXKaeT €€ MOIHOCThIO, YTO B KOHEYHOM CUYETE
NPUBOJMT K MCKaXEHHIO CBEPX3a/lauM, CTOsBIIEH repen pexuccépoM. OH MbITANCS MOKa3aTh HE CTOJBKO CabOCTh,
CKOJIbKO KEHCTBCHHOCTh CBOMX I'€POHHb, BBICTPAHBasi BU3yalbHbBIH W KOMIIO3HI[MOHHBIA PSJ TaKMM 00pa3oM, 4TOOBI
3pHUTENb MOHSI: KEHCTBCHHOCTh TOXICCTBEHHA >KH3HHU, yOHBas JKCHIIWHY, (alIMCThl, KaK U JIHOOBIC arpeccopsl,
YHUYTOXKAKOT JKH3Hb.
3AKJIFOYEHHME. VccnenoBanue, mpoBenéHHOE B (opMe CpPaBHUTEIHHO-CONOCTABUTEIBHOIO aHAJIW3a OT3BIBOB
POCCHIICKMX M aMEepPHUKAHCKUX 3pHTeNield Ha MMpOKo u3BecTHhI (GmibM C. PocTonmkoro «...A 30pu 34eCh THXHEY,
0Ka3aj0, YTO B TOM CJIy4ae, KOT/a PEUUIUEHT HHOKYIbTYPHOTOTIOJIMKO0OBOIO TeKCTa (B JAHHOM ClIy4ae KHHOTEKCTA)
o0JsialaeT JUCKYPCHUBHOM KOMIETEHTHOCTBHIO, TO €CTh MPEACTABICHUSIMU O KYyJIbTYPHO-MCTOPUYECKUX YCIOBHUSIIX
CO3J]aHMsl JTOr0 TEKCTa, HA €ro Bochpusithe BiuseT 1Ba poxa (uwibTpoB. C OXHON CTOPOHBI, 3TO GHILTP
KOJUIEKTHBHOTO aJ[pecaHTa Xy/I0KECTBEHHOW KOMMYHHKAIMH, TO3BOJISIIONIMN PELUUIHUEHTY MOHUMATh COJCpIKaHHE
MOJIMKO/IOBOTO TEKCTa aJIeKBATHO aBTOPCKOMY 3aMBICIIy M CUMTHIBATH MHTCHIMH co3jarenedl ¢uibMa. C apyroi
CTOPOHBI, 3TO (PUIBTPBI, CPOPMUPOBAHHBIC B COLUAIBHO-KYJIBTYPHONH M MCTOPUYECKOHN cpelie ajpecara, B YaCTHOCTH
HIHEHHOCTHBIC (I)I/I.HI)TpI)I, KOTOPBIC XOTd W MO3BOJIAIOT YBUACTH B IHOJIUKOAOBOM TEKCTE TO, YTO 6blﬂ0 B HEM 3aJIOKCHO
HEOpEAHAMEPECHHO, HO HeI/I36e)KHO CMEUIAaKT AaKICHTHBI B IIOHUMAaHUH KOMMyHHKaTHBHOﬁ CBEpX3agayu, CTOSIBILIEH
nepeJ1 Co3JaTelsIMK MOJIMKOI0BOT0 TeKcTa. Tak, JJsi COBpEMEHHOTO POCCHHCKOTO 3pUTENsl aKCHOJIOTNYECKH 3HAYHMMBIM
okaspiBaeTcs KoHuenT «Bemukas OTedecTBeHHas BOWHa», KOTOPBIH ydyacTByeT B (DOPMHUPOBAHWUHM LIEHHOCTHBIX
(GUIBTPOB, MO3BOJSIOIINX BHICTh FEPOM3M MEPCOHAXKEH (HIbMA M B TO XKE BPEeMsl MPEHATCTBYIOMINHA PALlHOHAIBHO-
KPUTHYECKOMY aHaNN3y HUX NeWCTBUA. [IJIsi MOJIOJOrO aMEePUKAHCKOIO 3pUTENs MPU MPOcMOTpe GHibMa «...A 30pH
3/IeCh THUXHE» AaKCHOJOTHYECKH 3HAYMMBIM OKaszalcs KoHIenT «demunuszm». ChHopMHpPOBaHHBIE UM IEHHOCTHBIC
GuIbTpHl TO3BOJIUIN YBUJETh MATPHApXalbHbIC, OCHOBAHHBIC HA TPAAMIMOHHOM CEKCH3ME OTHOILICHHS MEXIY
[JIABHBIMU TepOsIMU (DriibMa, HO B TO K€ BPEMsi BOCIPEMSATCTBOBAJIHM CUHTHIBAHHIO TNI00ATbHOW aHTHBOCHHOW WU
XYZ0)KECTBEHHOTO (HHIIbMA.
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THE SPECIAL FEATURES OF CONTEMPORARY INTERVIEW FORMAT ON YOUTUBE CHANNEL

Tatiana Popova
Doctor of Philology, Professor
St. Petersburg state University

(Saint Petersburg, Russia)
e-mail: t.popova@spbu.ru

Abstract. A new phenomenon in the media sphere — the interview on YouTube channel is described in the article. Videoblog of
NicholaySolodnikov «Notpozneryet» is used as text material. The purpose of the study is to identify the special features of the new
YouTube-interview format compared to the television format. The main method of research is the comparative method based on
discourse analysis of texts. As a result of frame analysis of interviews with personality on television and in Videoblog, the author
concluded that both interview formats are based on the frame «Personality, revealing in issues related to childhood, school, family,
friends, art, preferences, plans, the future of the country. Compositional differences of these formats were identified: three - part
compositions of interview is saved, but function of presentation of interlocutor in YouTube format is changed, the function of
attracting the attention of users, as well as informative function - the presentation of feature interview topics- are presented in
addition to self-characteristics. New communicative roles of participants in the interview are revealed. As an effect of increasing of
the role of the personal nature the communication between the participants of interview in YouTube format tends to turn into
interpersonal phatic communication which is reflected in the nature of the relationship of minimum dialogical units in the whole
composition. The minimum dialogical units are linked not be logical relationships of conditionality and concurrent associativity,
peculiar to fatic communication. In general, the identified features in YouTube interview-format shows the strengthening of interview
role in the process of self-discovery process.

Keywords: interview with person, YouTube format, structural, semantic, communicative special features
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